
California State University, Chico                               
College of HFA                             
Department of Art and Art History

Cell phone usage: No checking email, social media, etc. in the studio during class. If you choose to ignore 
this, I will mark you absent for the class. No kidding! 

SYLLABUS ~ ARTS125-03 and ARTS125-04  BASIC DRAWING fall 2019       

INSTRUCTOR:  Sheri Simons  TEL: 898-4996  
email: ssimons@csuchico.edu 
Preferred method of contact: email 
OFFICE: Ayres 111          
OFFICE HOURS: MW 11:00 am - 1:30 pm and by appointment   
CLASS  HOURS: You are enrolled in either MW 8-10:50am (ARTS125-03) or TR 11am 1:50pm 
(ARTS125-04)  
CLASS LOCATION:  ARTS 308    
CLASS BLOG: www.sherisimons.wordpress.com  See link for ARTS 125  
FINAL: date and time will be confirmed after census date.  
_______________________________________________________________         
"Notice what you notice." Allen Ginsberg 

Diebenkorn's sketchbook  please click this link and enjoy! 

A drawing is a series of decisions based on perception and personal experience --- a bridge between an 
internal (the brain’s method of observation) and external world.   While decisions made regarding the 
arrangement of marks on a piece of paper to represent space may appear simple, they actually interpret 
profound concepts. Even simple subject matters, a still life or portrait for example, reveals the artist’s 
experience of space and form. How we see these basic elements is actually influenced by our culture: Is 
space empty or full? Do objects have a life of their own? Do we draw the present, past or future when 
showing the state of an object?  In order to make a drawing that moves beyond a strained attempt at echoing 
an unquestioned reality, this course will require that you become more curious, more doubtful and more 
certain about what you think you see. It will require that you practice curiosity and a willingness to take risks.   

COURSE GOALS 
a).  To encourage students to observe and personalize basic methods and principles of drawing.  
b).  To introduce traditional and non-traditional drawing materials and methods which will extend the 
student's choices for visual information in the drawing.   
c).  To use critique, historical and contemporary examples of drawings, in order to give students opportunities 
to approach seeing from open and critical points of view. 
d).  To encourage through practice: integration of the concepts of perceptual (observation), formal (line, value, 
etc.), and abstract design elements (composition, shape, rhythm) in the course of making a drawing. 

COURSE CONTENT 
1. Learning to see: observational drawing skills including sighting and measuring techniques.  
2. Rendering: definition within form to show volume, using light and shadow, texture, perspective 
3. A variety of traditional dry and wet media: graphite, charcoal, Conté, ink – and appropriate techniques, 
hatching, reduction, pressure sensitivity (scumbling), wash and stylus/pen, and appropriate substrates. 
4. Expressive drawing, gestural drawing, inventive drawing techniques. Create imagined spaces and objects.  
5. A variety of non-traditional techniques: sharpie, marker, ballpoint/ techniques and substrates.  
6. Composition: (organization of the picture plane), symmetrical/asymmetrical balance, dynamics/stability, 
harmony/variety, repetition, positive/negative space etc. and with attention to the elements: line weight, 
shape/proportion, value/volume, texture illusionistic/invented/symbolic 
7. Perspective (1pt, 2pt and atmospheric).  
8. Gestalt theory and visual perception.  
9. Presentation of projects in a professional manner.  
10. Historical and contemporary artists and ideas via visual presentations.  
11. Critical thinking skills, thematic development, idea, narrative, non-sequitur.  
12. The language of art and design in verbal critiques and written assignments.  
13. Devoted sketchbook use that shows planning of projects by developing small compositional (thumbnail) 
sketches.  

mailto:ssimons@csuchico.edu
https://www.google.com/search?client=safari&rls=en&tbm=isch&q=richard+diebenkorn+drawings+prints+line&chips=q:richard+diebenkorn+drawings+prints+line,online_chips:sketchbook&sa=X&ved=0ahUKEwj1rKOm8urcAhWohFQKHf8QAj4Q4lYIKygD#imgrc=VkmFupVlxImDHM:


The course is divided into units which build in complexity as the semester progresses. We will concentrate on 
building skills through PRACTICING learning to see using eye-hand coordination. Emphasis will be on 
multiple studies vs. one masterpiece. Weekly homework is given in conjunction with the information covered 
in class. Each class time is spent on any combination of the following: warm-ups, critiques, in-class drawing 
from a set-up or in the field, demonstrations, discussion and lectures.  You should expect to spend a minimum 
of 6-8 hours per week outside of class on assigned homework. A field trip or guest lecture will be announced.  

REQUIRED TEXT AND READING 
Our class will use the book “Design Language” by Tim McCreight. Students can find used copies online for 
$8-$15. You must buy this. Reading assignments in this book will support your studio practice. Some online 
readings will also be assigned as we move through the semester. 

PORTFOLIO  
Save ALL of your in-class and homework assignments.  Save every shred of evidence that you have, in fact, 
been seeking visual enlightenment.  You will present your portfolio for the final critique. Appropriate 
presentation of this work will be discussed and can be viewed on our Wordpress page.  Your drawing journal, 
handed in at the mid-term and final, is an important consideration in your final grade. 

ATTENDANCE POLICY 
Each class time is devoted to lecture, demonstration, and time to practice concepts and receive feedback. You 
cannot afford to miss this information. It is impossible to “make up” missed demonstrations or critiques. 
Getting the information second-hand is rarely satisfactory. Three absences will lower your final grade an 
entire point. Two late arrivals to class will be recorded as the equivalent of one absence. 5 unexcused 
absences will result in an F in the course. Instances such as oversleeping, an ocean cruise with the family, 
meeting the landlord to fix the plumbing are not excused absences. Excused absences are verified illness, 
family emergency, or religious observance. 

MATERIALS    
You can expect to spend about $125 dollars on supplies in this class depending on your needs and 
resourcefulness. The following list is a sampling of different materials you will try. These materials will get you 
started. More materials will be needed as you make decisions about your drawings and as I assign specific 
investigations. I would suggest going to Ellis on Broadway.   
JUST A FEW OF THESE MATERIALS NEED TO BE IN YOUR LOCKER BY THE THIRD CLASS PERIOD.  WE 
WILL DISCUSS WHICH OF THEM CAN BE BOUGHT LATER.  SAVE YOUR RECEIPTS IN CASE YOU BUY 
THE WRONG ITEM. 

   

DRAWING TOOLS and PAPER: (Ellis has all of these) 
o 9” x 12” (approx.) pad of tracing paper 
o 18” x 24" pad bond paper: medium weight, smooth, multi-media (for pencil, pastel, 

charcoal, ink wash) Canson makes a good one 
o Graphite sticks 3 pack w/ 2B, 4B, 6B 
o “Drawing Set Pro Art” ($9.95) ~ Ellis 
o Vine charcoal : three vines come in a pack ~ soft, medium, hard  

Flip your journal backwards and upside down to make your entries in the following categories:  

1. CULTURAL EVENTS 
You will be required to attend at least 3 art exhibitions of your choosing. Of these, you’ll write two reviews. 
For one of them you’ll draw the work in the show.  We’ll talk more about this in class. Record your 
responses to the events along with any physical materials in your drawing journal. Here are some nice 
examples of art reviews: https://davidneat.wordpress.com. Scroll down on his home page and read his 
writings.  

2. ARTIST RESEARCH and RESPONSES TO OUR TEXT, DESIGN LANGUAGE 
I will assign several artists for you to research during the semester. Turn your inquiring mind into an art info 
machine doing your own browsing in https://www.artsy.net  Record your progress in your drawing journal. 
Also, check out our Art Department Resource Library in Ayres 205.  There’s nothing more delicious than 
browsing in that gem of a resource Here’s the online catalogue: http://www.csuchico.edu/art/spaces/
collections/ira-latour.shtml 
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o Oval shaped or flat sketching pencil: Ivory Black (like a carpenter's pencil) Soft 
o Water-soluble crayon 9B: black 
o One small bottle of black India ink, non-waterproof (= water-soluble)  
o Assorted brushes: TBA 
o One 6 pc.package of tortillions – assorted sizes are in package 
o Roller-ballpoint pen black ink Faber Castel PPI 
o Leather Chamois (about 2" x 4"): or, get a large piece at auto supply store, cut it up to share 
o Small black eraser  
o Gray Scale and Value Finder 
o Drafting tape (1/2”) 
o Shallow plastic white tray for mixing dilutions of ink to water: 8 compartments 
o A light source such as a clip-on metal reflector shade and a 100 watt floodlight bulb 
o A carrying case to hold materials: fish tackle box, almost any compartmentalized box will 

do 
o Black fabric portfolio with shoulder strap and drawing clip board included (or paper 

portfolio 23” x 31” $15.19) 
o 5” x 7” sponge 
o Wet wipes for your hands 

Save your funds to buy materials as the semester continues. You’ll be buying brushes, "good paper”, perhaps 
higher quality pencils, “wash”pencils, and other personally chosen materials. 

GRADING AND EVALUATION CRITERIA 
If you complete all in-class work and homework assignments with an average effort and attend class regularly, 
you will most likely earn a “C”. In order to earn a higher grade, you will need to throw yourself into the class 
content with determination and demonstrate growth in your skill level. Attitude, attendance, preparedness, 
class participation, improvement in skills, creative thinking and risk-taking are all integral to earning the 
grades you receive.  

Calculation of your final grade in the course is weighted as follows:   
A.  Quality of studio work - 75% 
      1. Studio work and homework demonstrates understanding of artistic principles and techniques that are  
 appropriate for the academic level and direction of the student. 
   2. Development of a personal direction that builds upon the foundations of basic drawing skills.   
  3. Effectiveness and/or success in meeting or surpassing the requirements of any given assignment. This  
 requires practice and risk taking.  
  
B.  Artistic Attitude - 15% 
  1.  Ability to learn from assignments: to stick with the discipline of trial and error and come   
 out of the process with student’s best work; to work through a problem until it is understood.  If you are  
 actually reading this, please see me for extra credit. This requires that student develops assignments  
 beyond their own minimum expectations 
    2.  Students’ work demonstrates curiosity stimulated by the their own experience and interests thus  
 personalizing assignments through research (in all forms — reading, drawing, observing) leading to  
 expressive outcomes. 
  3. Student demonstrates a desire to utilize and expand information received in class critiques,   
 etc. 
     4. Student gains and deepens knowledge through observation and interaction with total   
 environment (as seen in drawing journal and attendance at cultural events) 
C.  Personal/Professional Effort and Overall Improvement  - 10% 
 1. Participation and representation in critiques 
    2. Demonstration of outside work such as drawing/journal, written assignments, etc. 
    3. Work completed on time 
    4. Work appropriately presented 
 5. Overall improvement 

Grades will be based on the University standards found in the University Catalog under "Academic Policies" 
A= Meets all of the above evaluation requirements, plus outstanding improvement and quality. Superior work. 
B = Meets all of the above evaluation requirements, plus substantial (above average) improvement and 
quality. Good work. 
C = Meets all of the above evaluation requirements adequately.  Adequate work. 
D = Exclusion of one of the above evaluation categories of requirements 
F = Exclusion of two or more of the above evaluation requirement 
FYI: Important websites that you may need over the course of the semester: 



Ira Latour Visual Resource Center http://www.csuchico.edu/art/spaces/collections/ira-latour.shtml 
Meriam Library Makerspace https://library.csuchico.edu/makerspace 
Counseling & Wellness Center: www.csuchico.edu/counseling/index.shtml 
Learning Assistance & Tutoring: http://catalog.csuchico.edu/viewer/LEARNING.html 
Financial Aid & Scholarship Office: http://www.csuchico.edu/fa/index.shtml 
IT Support Services: http://www.csuchico.edu/itss/index.shtml 
Academic Advising: http://www.csuchico.edu/aap/ 
Student Health Center: http://www.csuchico.edu/shs/ 
Library Computer Lab: http://www.csuchico.edu/itss/labs/hours.shtml 
Academic Calendar: http://www.csuchico.edu/apss/calendar/index.shtml 
Student Services: http://www.csuchico.edu/current-students/  
Accessiblility Resource Center, ARC www.csuchico.edu/dss)<http://www.csuchico.edu/dss> 
Academic integrity: http://www.csuchico.edu/sjd/integrity.shtml  
Dropping and Adding: http://www.csuchico.edu/catalog/ 
Americans with Disabilities Act: “If you need course adaptations or accommodations because of a disability 
or chronic illness,  or if you need to make special arrangements in case the building must be evacuated, 
please make an appointment with me as soon as possible, or see me during office hours.  Please also contact 
ARC as they are the designated department responsible for approving and coordinating reasonable 
accommodations and services for students with disabilities. ARC will help you understand your rights and 
responsibilities under the Americans with Disabilities Act and provide you further assistance with requesting 
and arranging accommodations.”Special accommodations for exams require ample notice to the testing office 
and must be submitted to the instructor well in advance of the exam date. 
https://sherisimons.wordpress.com/2017/08/15/a-brief-hostory-of-john-baldessari-as-written-by-tom-waites/ 

Print out 10 copies of this writing prompt: (s t r e t c h  it to 8.5” x 11” make room for 
your writing) 

CONTEMPLATION and EVALUATION: I’d like to hear your thoughts about the work you are producing in 
this course and get you used to becoming your own best critic. You’ll get more out of each drawing 
experience if you take the time to analyze the strengths and weaknesses in your work as you make your way 
through the semester. To this end, you will  hand in a the following summary with each homework drawing.  
(Homework will not be accepted without this document thoughtfully completed.) Use this format when 
evaluating your drawing: 

Name___________________________________________   Date_________________ 

Assignment: ___________________________________________________________ 

1. What drawing methods (i.e., blind contour, value study, etc.) and materials (i.e., vine charcoal, graphite 
stick) were used? 

2.What principles and ideas were you working on that supported the development of this drawing? Look to 
the elements and principles of design that we are investigating when answering this question. 

3. How did the drawing evolve as you worked through problems using critical thinking? What was your 
thinking process? Describe moments of clarity, understanding, confusion, corrections, insights, etc. 

4. Which aspects of this drawing need further investigation? What would you like to pursue in terms of 
technique, composition, observation, etc. 

5. What is your overall assessment of this drawing? Can you rate it between 1 and 4? You can divide your 
grade up, i.e., effort, risk, outcome. What are the traits in this drawing that merit these scores? 
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