
SCHEDULE  {Announcements in class may alter this schedule slightly. It is your responsibility to stay current} 
ARTS 495: Special Topics ~ Truthiness 
Fall 2017 
Instructor: Sheri Simons            Revised 9-17-17 v 4 
Wk
# 

Date READ FOR 
TODAY 

In Class Homework 

1 8/21 
 

  
Intro to course theme  
Preparing for our f irst vis it ing art ist,  Zoe Crosher 
 
EPIC PLANETARY ALIGNMENT!!!:  
8:45 - we will organize Speed Drawing at the Chico del Sol 
9:02  - ecl ipse begins 
10:17- maximum eclipse 
11:39- eclipse is over 
https://www.timeanddate.com/eclipse/solar-
eclipse-myths.html 
 
 

 
PREPARE FOR UAG SHOW and our 
conversation with Zoe Crosher on 
Wednesday:  
Show tit le: 
“Two Truths & A Lie: Weegee, Zoe 
Crosher, Jessamyn Lovell”  
August 21 – September 30, 2017 at the Jacki 
Headley Univ. Art Gallery 
http://zoecrosher.com 
www.jessamynlovell.com 
https://www.icp.org/browse/archive/constitue
nts/weegee?all/all/all/all/0 
RESEARCH ALL THREE ARTISTS but 
concentrate heavily on Zoe Crosher.  
 
Writing #1: Part 1 
SEE WORDPRESS FOR THIS ASSIGNMENT: 
https://sherisimons.wordpress.com/2017/08/19/
parts-123-writing-about-zoe-crosher/ 
 

 8/23  Meet at 8 am as usual. Discuss your research on Zoe 
Crosher, Weegee, and Jessamyn Lovell. 
 

 
Writing #1: Part 2 
 



Talk with Zoe Crosher at UAG  10am 
 
 

Artist Talk: Zoe Crosher 
Thursday, August 24, 5:30pm 
Zingg Recital Hall 
Followed by a reception at the gallery, 6:30-
8pm 

2 8/28  Sheri had to be gone on this day.  
Everything had to be moved to 8/30 
 
A great short video on the brilliance of Eames: 
https://vimeo.com/37334022 (Ice Cube on Eames) 

 

 8/30  Discussion: Class conversation on your Writing #1 : Post-
contact with the artist’s work at UAG 
 
Case Studies lecture on removal and editing:  
Dorothea Lange : “I live here”; Cropping in her work 
 
“The real function of art is to change mental 
patterns…making new thought possible.” Jean Dubuffet 
 
-Ann Hamilton and Anne Chamberlain: white-out books; SF 
Central Library card catalogue public art piece 
-Christian Boltanski 
 
Discuss THRIFT STORE ASSIGNMENT: Cropping, Editing, 
Rearranging, remember to use field notes and document the 
transformation along the way 
 

Writing #1: Part 3 
 
ATTEND LECTURE: 
“Printing Obsessions: Conjuring Curatorial 
Practice”.  
 
ASSIGNMENT: Take a trip to the thrift store to 
choose from books, paintings, “sculptures”, 
furniture, clothing, etc.  The object or group of 
objects should be chosen for their ability to 
ironically transform in form, function, and 
meaning through cropping, editing, rearranging, 
etc. Reflect on the lecture I gave today. 
Document the transformation as you reassign a 
new truthiness for the(se) object(s). DUE: 9/13 
 
For 9/6: Bring in 1-3 recent pieces of your 
artwork (or photos of it) that represents where 
you’ve been or where you are on your way to 
going. 



 
3 9/4  No Class/ Labor Day 

 
 

 

 9/6  Due:  
Parts 1,2,3 of Zoe Crosher Writing Assignment (#1) 
Exchange papers in class; student editors make comments 
Hand in all parts of this assignment today 
 
Class shows1-3 recent pieces of artwork  
 
Discuss your thrift store finds and your plans for their 
alteration 

READING:  
Fictive Documents, Chapter 3 from “Why Art 
Photography?” By Lucy Soutter 
 
ATTEND:  
Curator Lecture: Jason Tannen on Weegee 
Wednesday, September 6, 5:30pm 
Colusa Hall 100B 
 

4 9/11  
READING: 
Fictive 
Documen
ts Chapter 
3 from 
Why Art 
Photograp
hy? By 
Lucy 
Soutter 
 

 
Case studies lecture: on selected examples of historical 
Truthiness 
Historical groundwork: How has material and visual culture  
(pre-art) manipulated narratives when creating “facts” or 
“fictions”? Is certainty a matter of shades? Does it serve a 
function? Are the shades more exciting than exactitude? 
What lives in the shades? More uncertainty! --- how 
inductance happens in electronics and art! 

Historical use of art (craft, visual culture, material 
goods, cultural icons) to promote a truth, establish 
context, making it means making it real. 

  Egyptian cat mummy 
Taking cues from the natural world: bigness, scariness, 
control (shaman), alignment with power (warrior skins),  
 
(new guinea mudmen), grandeur, (architecture - Greek 
columns), façade (morphed bodies, codpieces, clothing) 
 

 
Written response to Fictive Documentation 
Chapter 3.  
How might this pertain to your work? How can 
you apply something that you’ve learned in the 
reading to some area of your own studio 
strategy? 
DUE: 9/20 
 
READING: The Yes Men, an interview with 
Andy Cichlbaum, L.M. Bogad, and Andrew 
Boyd from the book, from the book, 
“Byproduct”, edited by Marisa Jahn 
 
ASSIGNMENT: Drawings and writings that 
express your “Truthiness Mobile Unit**” ideas. 
These can employ strategies for cropping, 
editing, hijacking, rearranging reality.  
Bring your drawings, lists of materials, possible 



Seeing and believing: the power of the image + the power 
of the medium = malleable outcomes that can re-
contextualize how we read the information before us. 
 
“Non-art” media:  How and why artists recruit it. “No Logo” 
billboards 
What happens when mainstream culture swallows avant-
garde expression? Pre-jamming 
 
 

uses for technological interface if applicable. 
These materials and ideas will suggest the 
format or platform or props that your mobile 
unit will need. These may be as simple as a 
clipboard, a customized article of clothing, 
direct mailing campaigns, posters, I.D. tags. 
Whatever your choices are, bring your sketches 
and ideas (PLURAL) to class on 9/18 so that we 
can brainstorm with you.  
 
**A “Mobile Unit” infers a viewer/user interface 
Your brainstorms are DUE: 9/18 
 

 9/13  
The Yes 
Men, an 
interview 
with Andy 
Cichlbaum
, L.M. 
Bogad, 
and 
Andrew 
Boyd from, 
Byproduct, 
edited by 
Marisa 
Jahn 

 
DUE: Thrift Store Altered Objects in search of Ironic Truth 
Class discussion/critique of work 
 
Case Studies: 
The Yes Men  
https://visitsteve.com/news/contributed0to-workshop-at-the-
united-nations/ 
 
Steve Lambert: The Fake News and the REAL Fake News 
Writing: Catch the power imagery in the Yes Men’s strategy 
 
 
 

 
ATTEND: 
SF Field Trip to SFMOMA and Center for New 
Music 
Friday, September 15  
 
 
READING: “Authenticity” Ch. 4 Why Art 
Photography? By Lucy Soullet 
 
 
 

5 9/18  Bring brainstorming sketches, ideas, lists, descriptions, etc. 
for DIY Truthiness Mobile Unit pieces to class. Be prepared 
to give us a brief (5 minutes) presentation of your directions. 
Class will discuss all pieces.  

ASSIGNMENT:  
Choose one of your ideas to develop into a 
better, more concrete concept. This will require 
you to produce a more detailed set of drawings, 



 
 

and acquire or make material expressions as 
tests. You will bring this to class and present 
your concept. DUE: 9/25 
 
 

 9/20  
“Authenti
city” Ch. 
4 

 
Discussion: “Authenticity” Ch. 4 
 
Case study: Miranda July, Stephanie Syjuco, Mark Dion, 
Josh Callahan’s stock market sculptures 
 
Be prepared with your notes, questions. We will unpack this 
reading together.  
 
Due: Your written responses to “Fictive Documents” Ch.3 

 

6 9/25   
Fleshed-out Truthiness Mobile Unit Kit Concept DUE today. 
This includes your drawings, list of materials, objects, 
technology if applicable, etc. 
 
Discuss and assign: Truthiness Mobile Unit PROTOTYPE 
assignment 
 

 
ASSIGN: Build a PROTOTYPE of your 
Truthiness Mobile Unit Kit 
Due 10/2 
 
READING: “Are We Thinking Straight?” 

 9/27  
READING: 
“Are We 
Thinking 
Straight?” 

 
Discussion on reading 
Studio time: Work on your Truthiness Mobile Unit Kit. Use 
your prototype(s) to guide your decisions. 
 
 
 
 
Read about Dana Schutz’’s painting of Emmett Till and the 

 
ATTEND: 
“Two Truths & A Lie”; Artist Talk: Jessamyn 
Lovell; Thursday, September 28, 5:30pm 
Colusa Hall 100B 
 
Find readings on the case of a painting of 
Emmett Till at the recent Whitney Biennal. You 
might start here: 



controversy it caused at this year’s Whitney Biennial. Select 
several articles/reviews that represent opposing points of 
view. Be prepared to debate these in class. Write up your 
notes in preparation for discussion. Hand in notes and 
sources at end of discussion. 

https://www.nytimes.com/2017/03/21/arts/desig
n/painting-of-emmett-till-at-whitney-biennial-
draws-protests.html 
Write up your notes in preparation for a 
discussion on 10/2 

7 10/2  
 
 
 
Emmet 
Till 
research 

 
PROTOTYPES DUE TODAY. In class presentation, 
discussion, critique 
 
Case study lecture: Whose narrative is it?  read NYT Art 
review of the show. Bring in a few articles and present their 
different stances; the visual is an instrument 
Can a narrative belong to just one teller or group?  
What happens when a narrative is adopted? How is it used? 
How is it seen? 

 
Discuss and Assign: Using the kits, 
documentation of their use, framing them in a 
context. Proof that they really work! 
From sketch to concept to prototype to REAL 
THING, make the necessary modifications to 
take your Truthiness Mobile Unit into the public 
sphere where you will test drive its uncanny 
abilities. Evidence of their lives in the real world 
may require video documentation, some may 
require stills, others may come back to us with 
evidence of their use. Your call! 
Due for presentation: 10/11 and 10/16 
 
All kits will be evaluated based on 
“authenticity” 
See also: Agit-Prop 

 10/4   
Work on Truthiness Kits 
 

 
ATTEND: 
OPEN STUDIOS  in the Art Department10-4pm 
 

8 10/9   
 Work on Truthiness Kits 

 
ATTEND: 
The Meaning of Life: Visual Analogy  
Turner Museum Reception/talk 5:30 pm Zingg 
 



Write statement about your piece for the crit.  
 
READING: The Technical Image : A History Of 
Styles In Scientific Imagery 
 
 

  
10/11 

 
READING
The 
Technical 
Image : A 
History Of 
Styles In 
Scientific 
Imagery 
 

 
Crit : DIY Truthiness Kits in context/use 
See work of 6 students 

 
ATTEND: 
Class performance by ARTS371 Sound Art: an 
installation in Ayres 122. 4:30 – 5:30 Thursday, 
10/12 
And, 
Lecture: Nao Bustamonte, performance, video, 
visual, film 
Thursday, October 12 location TBA; 5:30 pm 
http://www.naobustamante.com 
 

9  
10/16 

  
Crit: DIY Truthiness Kits in context/use  
 
See work of 5 students 
 
Case Study:  
Bidwell Mansion Student Performance piece 
Eames’s grandson 
https://www.youtube.com/watch?v=b0vDWqp6J7Y 
 
 

 

  
10/18 

  
Discuss and assign: 
Doing research in preparation for a topic. You will narrow 
your choices down to three topics. I will hand out a format 

 
Your 3-topics proposals for “Pull on a Thread” 
are due on 10/23 
 



for the proposal. 
 
Case Studies:  
“Artist jumps into the void” Yves Klein 
The work of Simon Starling, Tacita Dean, Sherrie Levine 
 
Writing support:  
The Writing Center 
UCBerkeley Build a Salad approach  
 
Discuss topics for final PROJECT and “Pull on a Thread” 
research paper. 
Outline should be 1-2 pages 
due 10/30 
 

10  
10/23 

  
3-topics proposals for RESEARCH PAPER (“Pull on a 
Thread”) are due today. Hand in at 8am. Keep one copy for 
yourself. Bring your copy to our meeting at Miriam Library 
on 10/25. 
 
Rhinorceros Project Workshop, Monday 10/23 
Turner Museum 
Participate in the workshop in the morning, followed by a 
papermaking workshop in the afternoon/evening 
 

 

  
10/25 

  
Meet with Wendy Diamond at Miriam Library room 226 on 
the 2nd floor of the library. Be there at 8am sharp! Bring 
prepared topic list 
 

 
2-page Outline for “Pull on a Thread” 
Due: 10/30 
 
Reading:  Reading: “And the Winner Is” from 
the book, “Byproduct” 



 
11 

 
 
10/30 

 
Reading: 
“And the 
Winner 
Is” 

 
Preparation for Final PROJECT: Where to start, how to 
proceed, what needs to get made? 
 
Discuss reading 
 
Outline for Pull on a Thread research paper due today.  
Use GOOGLE DOCS for all paper drafts 
 
 
Visit UAG 

 
Preparing a Final PROJECT proposal: first draft; 
Include your plans for the material component 
of the PROJECT. 
Due: 11/6 
 
“Vanished: A Chronicle of Discovery and Loss 
Across Half a Million Years” at the UAG Oct.30 
(soft opening) 
 

 11/1   
Pull on a Thread research paper outline returned; first draft 
due 11/8 
 

 

12 11/6   
Due: Final PROJECT proposal, first draft  
 
Case Studies:  
Photography (again): David Maisell 
Erol Morris 
Makers Space in Library???? 
 

 
Prepare for Byron Wolfe’s class visit (TBA: I will 
point you to some readings) 
 

 11/8  First draft of Pull on a Thread research paper due 
 
First draft of Final PROJECT proposal returned with 
comments 
 
Visiting Artist, Byron Wolfe, will discuss his work in the 
show, “Vanished: A Chronicle of Discovery and Loss Across 
Half a Million Years” at the UAG  
 

Second draft: Final PROJECT proposal Due 
11/13 
 
 
ATTEND: 
Artist Panel for Vanished show 
5:30 pm Rowland Taylor Hall (PAC 134) 
followed by a reception in the gallery 6:30 – 8 



pm 
13 11/13  First draft of Pull on a Thread research paper returned. Begin 

final paper. 
Discuss second draft for your Final PROJECT proposal in 
individual meetings 
Work on blog 
 
 

Pull on a Thread research papers: final paper is 
due 11/29 
 
Continue to refine your final PROJECT through 
studies and prototypes 

 
 

 
 
11/15 

  
Studio time for final PROJECT 
 

 

    
THANKSGIVING WEEK – work on your blog 
 

 

14 11/27   
Studio time for final PROJECT 
Work on your blog as well 
 

 

 11/29   
Studio time for final PROJECT 
Final Research paper due today 
 

 

15 12/4   
Studio time for final PROJECT 
 

 
Be prepared to give out your blog address 

 12/6   
Present ½ final PROJECTs 
 

 
Blog due 

Fin
al 

 DATE 
TBA 

 
Present ½ final PROJECTs 
 

 
Blog due 

 


