
ARTS 470/670 Advanced and Graduate Sculpture 

Assignment for weeks 8-15 

“Expanding the Paradigm” 
From	this	point	forward	until	the	end	of	the	semester	you	will	be	working	on	a	single	piece	that	is	ambitious	in	
scope.	Its	concept	and	content	will	follow	from	the	past	7	weeks	of	material	studies.	This	piece	should	challenge	
you	to	reach	new	and	rewarding	places	in	your	work.	It	should	come	from	what	you	learned	in	the	first	half	of	
the	semester	while	representing	a	fresh	approach	to	materials	and	methods.	You	should	be	able	to	recognize	
and	discuss	the	lineage	from	which	it	came:	artists	who	are	influencing	you,	current	and	historical	movements	
and	the	role	of	technical	(building,	material	manipulation)	exploration	in	your	work.	A	written	paper	will	
accompany	the	work.	Due	last	week	of	class	and	during	finals	week. 
Preparation for your presentation: 

Timeline: 
Preparatory proposal materials listed below are due on Monday, March 21  
Formal presentation of proposal given to class on Wednesday, March 23  
Scale model developed; materials and ready for use on Monday, March 28  
 

1. Observe and write. Reflect on relationships among the objects you produced thus far. Make 
lists of words, describe shapes, paradigms, and observe your tendencies...how you make 
forms, surfaces, structures. 

2. Use this information as you move into the next arena: a proposal to construct a series of 
parts that build a whole.  

 
Proposal (bring to class on Monday March 21) must include: 
 
1.   Drawings: use 24” x 36” paper. These are process drawings. They can be used to work out 

ideas, in which case we may see a progression of mutations that finally arrive at the “Aha”. 
Take as many sheets as you need to get to this, but do get there. When you arrive at the 
concept that you’re convinced is right for you, begin to explore it further by drawing views, 
attachments, methods for construction (all of these are plural!). Make sure you denote 
measurements. Draw from all views: aerial, profile, elevation (rear and front).  

          a. Address the biggest question: is this a series of closely related parts that create a 
whole or are the parts interconnected to build one large piece? 

2.   Prototype(s): Make as many as you need in order to give you enough traction to hit the 
ground running.  You’ll be going from prototype to scale model in just one week. Bring a 
few samples of the “unit” or “module”. Show how they will connect, relate, etc. 

3.   Materials: samples, investigations of different approaches applied to your concept. 
4.   Stackability concerns: Demonstrate your plan for storage of the piece while in progress.  
5.  Timeline for the project.   
6.  Evidence of research: What artists’ work are you looking at for direction, inspiration, 

precedence? You may also be looking at non-artists, of course, including plants and animals 
but you must include the contemporary world of art and craft in your credits as well.  

 
You should have 90% of this complete when you return from spring break.  We will work on 

these in class on Monday and you will present them on Wednesday.  

 
Revisit:	
John	Grade’s	series	/constructions	methods	using	multiples	to	build	larger	pieces	
http://www.johngrade.com/#/viewvideo/MIDDLE%20FORK	
	
visit:	



Francesco	Tuccio	,	http://www.bbc.com/news/world-europe-35360682	
	
Artists	who	work	in	series,	modules	and	multiples:	
MAKE	THIS	LIST	GROW!	
	
Tara	Donovan	
David	Hammons		
Terry	Allen	
Allan	McCollum	
Zimoun	
Sol	LeWitt	
Eva	Hesse	
Allen	Peterson	
Chris	Papa	
Donald	Judd	
K’cho	
Arman	
Michael	Johansson	
Henrique	Oliveira	tunnel	piece	
Magdalena	Abakanowicz	
Ann	Hamilton	
Yayoi	Kusama	
Nam	Jun	Paik	
David	Mach	
Donald	Lipski	
Katharina	Fritsch	
Andy	Goldsworthy	
John	Grade	
Antony	Gormley	
Luke	Jerram	
Mark	Dion	
Phyllida	Barlow	
Christian	Boltanski	
Tacita	Dean	
Tony	Cragg	
Annette	Messager	
Juan	Muñoz	
Gabriel	Orozco	
Danh	Vo	
Walter	de	Maria	
Kirsty	Tinkler	
	
	
	
 
 


