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A Short Introduction

"If you don’t admire something, if you don’t love it, you have no reason to write a word about it". 
(Deleuze and Parnet, Dialogues, 144; in O'Sullivan, 5)

Though it may not have been recognized as such at the time of its publication, today, The Logic of
Sensation has come to be recognized as one of Deleuze’s most significant texts in aesthetics. 

Deleuze has frequently insisted that he writes on the arts not as a critic (an analytic of the spectator's
judgments of a work of art) but as a philosopher, and that his works on the various arts must therefore
be read as works of “philosophy, nothing but philosophy, in the traditional sense of the word.” Art
itself, he said, is an equally creative enterprise of thought, but one whose object is to create sensible
aggregates rather than concepts. Great artists are also great thinkers, but they think in terms of
percepts and affects brought together in a certain rhythm, rather than in terms of concepts, the
creation/invention of which is the task of the philosopher. Percepts are perceptions that no longer rely
on their origin, that are "independent of a state of those who experienced them". Affects are likewise
independent of where they came from, they are "no longer feelings or affections; they go beyond the
strength of those who undergo them". Together these two make up art works, or blocs of sensation
whose "validity lies in themselves and exceeds any lived" (Deleuze and Guattari, "What Is
Philosophy?", 164; in O'Sullivan, 53). 

Art is the name of the object of an encounter, but also the name of the encounter itself, and indeed of
that which is produced by the encounter. Art is this complex event that brings about the possibility of
something new (O'Sullivan, 2). Deleuze thinks that in all worthwhile art there is an attempt to find
release from the suffocating sense of given possibilities, a fight to extract possibility from probability,
multiplicity from unity, singularity from generality (Rajchman, 127). A work of art is like a construct we
can inhabit only if we are willing to self-experiment, transmutate even, and of which we emerge as if
with a new optic or nervous system (Ibid, 135), as it rewires the nervous system and revitalizes the
brain (Ibid, 139). Either an art work creates new connections in the brain or it is just another cliche
(ibid, 137).

For Deleuze artists are those who add new varieties or compounds of affects to the world, they are
the makers of new rhythms. In a way art is the production of other possible worlds, other but very
much here and now. These are worlds that incorporate the virtual - not actualizing the virtual event
but incorporating or embodying it: giving it a body, a life, a universe. These universes are neither
virtual nor actual; they are possibles, “the possible as aesthetic category” (O'Sullivan, 54-5). 

Art is less involved in knowledge and more involved in experience – in pushing forward the
boundaries of what can be experienced (O'Sullivan, 52). Creating a concept, according to Deleuze, is
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neither more difficult nor more abstract than creating new visual, sonorous, or verbal combinations in
art; and conversely, it is no easier to read an image, painting, or novel than it is to comprehend a
concept. 

The most general aim of art, according to Deleuze, is to produce a sensation, to create a "pure being
of sensation", a sign (Deleuze and Guattari, "What Is Philosophy?", 167; in Smith in Patton, 39). This
aim is not to represent the world, but rather, through expressive material, to extract sensations from
habits of perception, memory, recognition, agreement, and cause us to see and feel in new or
unforseen ways (Rajchman, 135). Thus every work of art is singular and the question that must
therefore be posed to a work of art, argues Deleuze, is not "What does it mean?" (interpretation) but
rather "How does it work?" (experimentation): "What are the connections, what are the disjunctions,
the conjunctions, what use is made of the syntheses?" (Deleuze and Guattari, "Anti-Oedipus", 109; in
Smith in Patton, 47). 

Deleuze sees the relation between philosophy and art as an intrinsic one, and claims that a non
philosophical understanding of philosophy is at work in and through the arts. He defies the judging of
art and the application of ready made concepts, already supplied by a "theory", in its critique. Instead
he offers an experimentation, formulating the problems and the producing or creating of ever new
concepts. In other words, he sees the relation between art and philosophy as a "resonance of
interferences". To do philosophy is thus to fabricate concepts in resonance and interference with the
arts (Rajchman, 115). Deleuze tries, in formulating these new concepts, to extract from the art works
the "layer of sense", that which is before signification, that which is prelinguistic and presubjective. To
practice aesthetics as an affirmative play of conceptual experimentation and novelty, and not as
tribunal and judgement (ibid, 119).

Deleuze creates in The Logic of Sensation a series of philosophical concepts, each of which not only
relates to a particular aspect of Bacon’s paintings but also finds a place in “a general logic of
sensation.” As mentioned above, the book should, and is, approached as a book of philosophy and
as a relevant text within Deleuze's broad body of works and a crucial one in regard to his philosophy
of art (Smith).

It may be worthwhile to mention that Deleuze, while writing this book, worked not only with Bacon's
paintings in front of him but also with (texts of) interviews with Bacon, as he believed that "[artists] are
the first to suggest the nature of the concepts and affects that are disengaged in their work" (Smith).
Smith says that the book itself attests to the profound resonances Deleuze found between his own
work and Bacon’s paintings; maybe Deleuze's quote opening this introduction implies that he also
loved them. 
And maybe the following can well summarize the foundation of that resonance: "The conditions of a
true critique and a true creation are the same: the destruction of an image of thought which
presupposes itself and the genesis of the act of thinking in thought itself. Something in the world
forces us to think. This something is an object not of recognition but of a fundamental encounter"
(Deleuze, "Difference and Repetition", 139; in Colebrook, 3-4).

One of the planes of echo of interest Deleuze must have found in Bacon's work is the renouncing of
the domain of representation and figuration. O'Sullivan says that the figural within Bacon parallels
Deleuze’s own philosophical project – especially in A Thousand Plateaus – of thinking beyond the
human, in the sense of the human's habitual mode of being, a representational mode (O'Sullivan, 64).
“Representation,” Deleuze says, “fails to capture the affirmed world of difference. Representation has
only a single center [...] It mediates everything, but mobilises and moves nothing” (Deleuze,
"Difference and Repetition", 55–6; in May, 74). Representation is in alliance with truth, corresponding
to the stability of the dogmatic image of thought (May, 75). If we are to loosen the chains that have
bound our thought we must abandon representational thought for something else (Ibid, 80). No longer
is resemblance or copying or obeying the proper mode of living for a human being (Ibid, 39), and
representation/figuration is just that, operating through clichés, those signifying formations that
surround us everyday. 
Representation is all to do with Being. The representation of truths, of origins, of essences: Being
represented in beings. Art represented in art works. But for Deleuze and Guattari there is no Being, or
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at least no Being which is separate from the processes of becoming (O'Sullivan, 56).
Yet, Bacon, like Deleuze, does not turn away from the figure or from the human (as did abstract art),
but stretches and twists and ruptures it, releasing other forces, revealing new possibilities and
unknown terrains. There is only one substance, and it can modify itself in many ways. Those ways
are not copies or replicas or models of some original; they are foldings, unfoldings, refoldings of
substance and those foldings and unfoldings may become different from what they are (May, 40).
It seems to me that representation also creates, or rather mirrors, a fixed identity, a single possibility,
while Deleuze introduces the idea of seeing and thinking through difference rather than identity. Thus
figuration would be the mirror of fixed identities while Bacon's Figure reflects the difference behind the
identities that we see, the reality of that identity being only one possible manifestation. 

It is a highly condensed book, the brevity of the text belying its complexity, touching on and referring
to many subjects, apparently unrelated and brought together through Deleuze's deep and thorough
(as it is, I believe, unique) examination of painting at large, with his unique prism and perspective,
through the examination of Bacon's work. This paper is too limited to include all the various side
tracks, such as the issues of digital vs analogical language, or his many examples relating to the work
of Cezanne, Proust and many others.
The book is marked throughout by extraordinarily specific and detailed analyses of individual
paintings which the scope here does not allow getting into. Thus I have tried to extract from all the
above a rather condensed, and, unfortunately, maybe even sketchy, summary of the main ideas and
concepts which build up the landscapes, so to say, of this book. 
In as much as i understand the concept of rhizome i would dare say that the book is weaved
according to this principle, apparently moving back and forth, folding and unfolding the various
concepts and descriptions. In a fashion I must have betrayed it in trying to re-order it under given
titles.

(continued in part 2)

Note: This extensive paper was written as a dissertation for a masters degree in philosophy by a very
important friend of mine, Shea, a remarkable being, I thank her for allowing me to reprint her work
here
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